SKIPPINGS FINE ART

Newsletter No. 16, early Summer 2021

The Modern Girl: Women painters of the early 20th Century (Chapter 2)

Ivanna Lemaitre, Olive Trees in Provence, ca. 1930, oil on paper on canvas, signed lower left, 38 x 55 cm £750/EUR 875/USD 1050

Greetings from Paris! As always, I have been making extraordinary discoveries, and my
work on women artists is coming along nicely. In case you missed it, the frst newsletter on
the subject can be viewed here
This second newsletter presenting women artist will focus on landscapes. Over the last
year or so, I squirelled away a number of then, holding off putting them on my website, so
to be able to present them together.
One of them is the painting you see above, a mediterranean landscape depicting olive
trees and farm land in by Ivanna Lemaître. Isn’t the light, so pure and white, just
extraordinary? You can almost feel the fresh and scented morning air..
According to art historical literature, Ivanna was a Russian aristocrat, born in Saint
Petersburg in 1893, who came to France as a result of the Russian Civil War, in 1917.
But this is quite wrong, I believe: she was born a few years earlier and came to Paris
during the frst revolution of 1905, feeing the anti-jewish pogroms. Her maiden name was
Ivanna Kolischer: she married André-Hubert Lemaître (1886-1966) an architect and fellow
artist, and they had their frst child, Edvine, in Paris in 1910.
André-Hubert and Ivanna were quite the power couple: together, for example, they
painted the frescos of of of the most important rooms of the International Colonial
Exhibition: the reception rooms of Marshal Lyautey, the General Commissioner, in the
Porte Dorée building.

While Ivanna painted portraits of her artist and literary friends such as Jean Cocteau,
André Gide, and Serge Lifar of the Ballets Russes, her sculptor friend Chana Orloff
immortalised her both in bronze and as a woodcut. Here she is in 1919:

Ivanna left Paris during Occupation, and moved to the Cote d’Azur. She probably
divorced from her husband at that time. In the South of France, she continued to paint,
exhibit internationally in Rome, New York and Monte Carlo, and work on commissions for
public spaces.
Ivanna’s work can be found in the Guggenheim in Venice, yet surprisingly few paintings
by Ivanna surface on the art market. Until I acquired the “Olive Trees” above, I had
certainly not come across any others. But serendipity exists.
To be honest, when, a year later, I bought a large landscape signed “Le Maîstre” I did not
even think of Ivanna – but it turned out to be by her! Possibly to distinguish herself from
her husband, she had played with her signature, and signed this early work Iv. Le Maîstre.
So here is a glimpse of the cubist, avant garde masterpiece from 1916:

Ivanna Lemaitre (ca 1885-1973): Cubist Landscape, 1916, oil on canvas, signed and dated 1916 lower right 105 x 155 cm.
Price on requesr

Having been stored away for the better part of a century, the painting is in the process of
being professionally cleaned with painstaking care. The colours will be even more
luminous once dust and grime have been removed. Now, please meet Odette Pauvert!

Born in Paris in 1903, both her parents were painters, and Odette’s frst teacher was her
mother, Louise.
She entered the Paris Fine Arts Academy aged 18, and almost immediately achieved
distinction. She was awarded the Jauvin d’Attainville Prize in 1922, and in the same year
started showing her work at the extremely select Paris Salon. She promptly obtained a
bronze medal in 1924, silver medals in 1923 and 1926, and fnally a gold medal in 1928.
In 1925, by unanimous decision minus two votes – those of Forain and Besnard, two
particularly misogynistic members of the jury, who believed women had no right to claim
such awards – she was the frst woman painter ever to receive the Grand Prix de Rome for
painting, and along with it, a stipend to work and study at the Villa Medici. When Odette
arrived at there, she was the only female resident!
It was during her time in Rome that she painted the colourist, mottled landscape I am
delighted to be able to present to you.

Odette Pauvert, Landscape near Rome, oil on board, Signed and dated 1927 lower right, £1000/EUR 1150/USD 1400

Odere Pauver, Landscape near Rome: detail

Like Ivanna, Odette painted frescos - church art seems to have been the one niche where
women artists could carve out a place for themselves in the early 20th Century. Odette
participated in the decorations of the extraordinary Church of the Holy Spirit, a magical
space which I recommend to anyone visiting Paris. Designed by Paul Turnon and
completed in 1935, it was built entirely in reinforced concrete, with a dome measuring 33
metres in height, inspired by Hagia Sophia in Istanbul. Some of the most important artists
of the time carried out the work on the church’s exceptional frescos, among them Jean
Dupas, Maurice Denis and women artists Elisabeth Faure and Marthe Flandrin. Ivanna’s
husband André-Hubert was involved in the project, too!

Interior, Saint-Esprit, 186 Avenue Daumesnil, Paris

A retrospective of Odette Pauvert’s work held at the museum of Poitiers in 1986. Sotheby’s
Paris recently offered a work by her with an estimate of €10.000-15.000, which makes me
hope that her art is slowly beginning to receive the attention it deserves.
Let’s return to Provence with a work by Yvonne Giraud-Hanriot (1898-1960) who was,
believe it or not, another frescoist!
She was also exceptional as a painter of animals, and exhibited at the Galerie Edgar Brandt
– the frst gallery of the decorative arts, inaugurated in 1925 – alongside Art Deco
superstars such as Paul Jouve, André Margat and Edouard-Marcel Sandoz.
Yvonne showed works at Exhibition of Colonial Artists of 1932, with her paintings fnding
acclaim in the The Chicago Tribune and the New York Daily News.
She exhibited at the Salon des Tuileries, the Salon of Decorative Artists, the International
Exhibition of Arts and Sciences, and in 1937 the City of Paris acquired one of her
landscapes. Our sunny mediterranean scene dates from this very period.

Yvonne Giraud-Hanriot: Provence Landscape, ca 1935, oil on hardboard, 43 x 55 cm, £620/EUR 700/USD 845

I will leave you for today with a large work on paper by Belgian Expressionist Marie
Howet (1897-1984) Unseasonally, it depicts a blackbird in the snow. What I love about it is
that it has almost a feeling of Chinese calligraphy to it.

Marie Howet: Blackbird in the Snow, ca 1940 watercolour on paper, signed l.r. 63 x 48 cm £350/EUR 400/USD 485

You will find a second watercolour by Marie as well as her biography on my website http://
www.sellingantiques.co.uk/skippingsfnearts/ along with numerous other paintings..
New pictures are added regularly.
A third chapter on woman artists – featuring avant garde, abstract and surrealist works
will follow – but possibly not before the autumn.
I may however briefy diverge from the concept and send you a midi-newsletter with a
focus on sculpture very shortly.
In the meantime, stay safe, look after yourself, and enjoy the summer!
Tamara

To subscribe or to unsubscribe, please contact:
skippingsfnearts@gmail.com

Ivanna Lemaitre: Olive Trees, framed in its original Art Deco frame (framed size: 52 x 68 cm)

Odette Pauvert: Landcape near Rome (framed size 65 x 78 cm)

Ivonne Giraud Hanriot: Provence Landscape, in its original frame (framed size: 60 x 68 cm)

Marie Howit: Blackbird in the snow (framed size: 82 x 65 cm) shipped without glass

